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Castle Studies and the Early Use of the Camera 1840-1914.
This short paper examines the early
use of photographs in the general
literature, popular books, specialist
journals and papers, relating to castle
studies from the 1840s. It looks at the
early pioneers, from W. H Fox Talbot
onwards, involved in the development
of photographic processes and how
they were used to illustrate and
enhance the more popular and
commercially successful output of
Francis Frith and many others.
The Pioneers
William Henry Fox Talbot (18001877) was a British scientist, inventor
and photography pioneer who
invented the salted paper and calotype
photographic processes, precursors to
much
improved
photographic
processes of the later 19th and 20th
centuries. His work in the 1840s on Fig. 1. Fox Talbot. The Round Tower, Windsor, June 1841. Medium: Salted paper
photomechanical reproduction led to print from paper negative Dimensions:Sheet: 6 3/4 × 8 1/8 in. (17.1 × 20.7 cm)
Image: 5 13/16 × 6 7/8 in. (14.8 × 17.5 cm). © Metropolitan Museum, New York.
the creation of the photoglyphic Bequest of Maurice B. Sendak, 2012 Accession Number: 2013.159.62. This is
engraving process, the precursor to possibly the earliest photograph of a British Castle ever made.
photogravure. In 1851 Frederick
Scott Archer (1813-1857) developed and freely publicised the ‘wet collodion process’, which made it practical
to use glass instead of paper as the support for making the camera negative. The lack of detail often criticised
in prints made from calotype negatives was overcome, and sharper images, comparable in degree of detail to
daguerreotypes, could at last be provided by convenient paper prints. The ‘collodion process’ soon replaced
the calotype in commercial use and by the end of the 1850s the calotype was virtually extinct.
Frederick Scott Archer (1813-1857)
In the 1850s artists such as Edward Blore, Jewitt (Turner
& Parker), John C Buckler, and R W Billings, often
concentrated on creating drawings of historic ruins
overgrown with vegetation. The subjects portrayed by these
fine artists are of meticulous, finely detailed, lifelike
observations of ancient structures and were ideally suited
to Archer’s wet collodion process. Archer’s images of
castles such as Kenilworth, Chepstow, Hever and Warwick
are among the earliest photographs of ruined buildings
known - subjects that continued to be popular with
photographers throughout the 1850s-60s and beyond. The
Royal Photographic Society collection contains thirty-three
albumen photographs including an album of the Kenilworth
Castle views. His numerous picturesque landscape and
architectural subjects included locations as diverse as the
Cambridge Colleges, Rochester and St. Albans cathedral
as well as scenes on the Thames, and in Wales. Despite his
career as a sculptor, he took very few portraits of people,
and certainly none are known to have survived.
Fig. 2. Left: The Great Hall, Kenilworth Castle, 1851, Frederick
Scott Archer. © The Royal Photographic Society Collection, The
National Media Museum, Bradford.
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Benjamin Brecknell Turner (1815-1894)
Benjamin Turner was one of the first, and
remains one of the greatest, British amateur
photographers. He began practising photography
in 1849 according to the technique patented in
1841 by the British inventor W. H. Fox Talbot.
Turner's photographs were ‘contact’ printed from
paper negatives known as calotypes of the same
size as the print. He printed them on albumen
paper, which is paper that has been floated on an
emulsion of egg white containing light-sensitive
silver salts. Between 1852 and 1854 Turner
compiled 60 of his own photographs, including
this one (fig. 3) in what is believed to be a unique
album, ‘Photographic Views from Nature’. It
might have been a sample book, a convenient
method for presenting photographs for personal
pleasure, and for showing to colleagues or
potential exhibitors. It remained in the Turner
family until it was bought by the V & A Museum.
Right: Two of several general views and details
photographed by Turner at Ludlow Castle,
Shropshire (1852-4).

Fig. 3. Ludlow Castle. The Keep ‘From the Tiltyard’ Date:1852-1854
Artist/Maker: Benjamin Brecknell Turner. Materials and
Techniques:Albumen print from calotype negative. © Victoria & Albert
Museum, number: PH.27-1982. Gallery location: Prints & Drawings
Study Room, level C, case MB2H, shelf DR7, box ‘PHOTO’.

However, the complex scientific advances and
technical development of all these processes
is not a subject for this paper, and further
details about this are listed in the Bibliography.
With the rapid development of the railways
coupled with more leisure time and disposable
income, a number of early photographers
greatly influenced and encouraged, via
postcards and stereoscopes, the popular
Victorian recreation of ‘antiquarian’ castle
visiting. The 1850s was a period of enormous
growth for photography in England. Frederick
Scott Archer had just perfected the wetcollodion process and photography, though
still difficult to use, suddenly became both
more accessible and far more useful in a wide Fig. 4. Ludlow Castle. Doorway of Round Church Date:1852-1854.
variety of ways. Archaeologists, geologists, Benjamin Brecknell Turner. Materials and Techniques: Albumen print
from calotype negative. © Victoria & Albert Museum, number: PH.30botanists, art and architectural historians, and 1982 Prints & Drawings Study Room, level H, case X, shelf 354, box E.
scientists realised that photography not only
facilitated their studies and stimulated fieldwork, but that accurate, exact, and exactly duplicatable visual records
made it possible to expand the dimensions of their respective disciplines beyond levels impossible to reach
before photography’s invention. Even conservative minds that could not decide whether photography was an
art or merely a craft had to acknowledge that it was a vital tool in the spread or diffusion of ‘useful knowledge’
throughout the country, and in the role that photographs played in support of the aims and needs of that inquiring
generation. Eventually this desire for a better analysis and explanation of the origins and features of ruined castles
generated a more disciplined and scientific approach to their study, resulting in the works of G. T. Clark (1884),
Alfred Harvey (1911), Herbert Evans (1912), A. Hamilton Thompson, (1912) and Ella Armitage (1912).
Earliest published works that included photographic castle images
The paper looks at examples of the output of the earliest pioneers, both amateurs and professionals: Fox Talbot;
Benjamin Turner; Frederick Scott Archer (1813-57); Francis Bedford (1816-94); Francis Frith (1816-98); William
Russell Sedgfield (1826-1902). Others include Thomas Ogle (1813-1882); Dr. William Despard Hemphill
(1816-1902); Stephen Thompson, (1831-?), Roger Fenton (1819-69) and John Pattinson Gibson (1838-1912).
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Figs. 5-8. Four photographs from the special collection at the British Library (Early photographically illustrated books). All
from Howitt’s Volume 1 of Ruined Abbeys and Castles of Great Britain and Ireland’ 1862. © The British Library Board.

It is a lesser known two-volume general work published in the 1860s that helped to established their mainstream
use. In 1862 William and Mary Howitt published Ruined Abbeys and Castles of Great Britain and Ireland.
Each volume contains interesting, though not always accurate, historical essays by the Quaker poet and author
William Howitt, illustrated with 26 mounted photographs. The first volume included photographs of: Chepstow,
Raglan, Conway, Goodrich, Roslin and Carisbrooke, by Sedgfield, G W Wilson, Bedford, McLean & Melhuish
and Roger Fenton. The second volume of 1864 covered Kenilworth, Caernarvon, Hurstmonceux (sic),
Richmond and Cahir, with photographs by Thompson, Sedgfield, Thomas Ogle and William Despard Hemphill.
This is among the earliest of the few examples in which photographs were pasted into specifically created
blank spaces on text pages, thus pointing forward to full integration of image and text.
A well-received and influential ‘guidebook’ was that to Kenilworth Castle of 1872, by the Rev. E. H. Knowles:
The Castle of Kenilworth: a handbook for visitors, which included 22 large original photos or plates (by an
unnamed photographer c. 1870) ‘tipped in’. At 228 pages it is more a monograph than a guidebook. It was J.
P. Gibson who supplied many plates to Cadwallader John Bates in 1891 for his Border Holds of Northumberland.
This is one of the earliest known serious academic works on castle studies that uses specially commissioned
photographic plates, many dated to 1884.1 It was Francis Frith who supplied virtually every plate for J. D.
Mackenzie’s ground-breaking two-volume work of 1896, Castles of England; their story and structure, and by
1912, the inclusion of plates had become standard practice in castle-related monographs, guides and serious
1

It also includes an 1850 photograph of Warkworth gatehouse from the interior, supplied by the Alnwick Castle archives.
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William Russell Sedgfield
Sedgfield was born in Devizes, Wiltshire, and
although he became an engraver for Punch by the age
of 18, his main career was photography. In 1842,
when he was only 16, he had applied to Henry Talbot
for a calotype licence as an amateur but was shocked
to receive a demand for £20 from Talbot’s solicitor.
Rather than pay, he decided on the risky course of
continuing without a licence. He moved to London
and by 1854 Samuel Highley, a London publisher,
was offering for sale Sedgfield’s photographs and
especially his folios entitled ‘Photographic
Delineations of the Scenery, Architecture, and
Antiquities of Great Britain and Ireland’. It was
issued `in four parts, the first two with photographs
of East Anglian architecture. The albumen prints,
measuring about 25 x 20 cm (10 x 8 inches), were laid
down on card and titled in pencil in the lower margin.
He went on to become a critically acclaimed
photographer. His acquaintances included the great
publishers Francis Frith and Francis Bedford.
Fig. 9. Stokesay Castle. Salted paper, probably by William
Russell Sedgfield - 1850 © Reading Museum, Museum object
number REDMG : 2001.304.16. (Inset: The aperture today)

studies, in, for example, Hamilton Thompson’s Military architecture in England during the Middle Ages. Most
prints highlighted in this paper look specifically at sites in the Welsh Marches in anticipation of the CSG Hereford
conference. Just as Ludlow, Goodrich, Wigmore and Stokesay caught the attention of the earlier ‘Picturesque’
(and ‘Sublime’) artistic movements, so too did the photographers travel to these same locations with their heavy
equipment and makeshift dark-rooms to either capture the detail or create the ‘romantic’ picturesque or evocative
nature of their ruined condition. But rather than the ‘pleasure’ of contemplating melancholy ruins, others would
consider pursuits ‘more intellectual than any of these emotions - those two learned, noble and inquisitive
pleasures, archaeology and antiquarianism’. (Rose Macaulay, 1977).
The artist versus the photographer
Photography naturally lends itself to the documentary tradition more than any other medium (even if the
printing/developing process is ultimately manipulated), and artists and engravers felt very threatened by the
advent of photography because of its ability to represent reality. This meant that artists had to define a new
function for themselves if they were not to compete with the camera. The debate hinged on the idea that indeed
anyone could take a photograph - it only required technical skill, and one need not be an artist to operate a
camera. Therefore, how could a photographer be an artist? Photographers often responded to this by making
their photographs look like paintings, to look ‘artistic’.
Thus we have the birth of the ‘pictorialist’ tradition in the history of photography. Photographers learned to
‘print in’ atmospheric clouds and dramatic skies within contrived scenes. They included affectedly quaint
figures in their pictures for compositional effect (e.g. the ‘gentleman with the pointy stick’ effect, often seen
in 18th and early 19th century prints such as those in Francis Grose’s Antiquities, S. H. Grimm or Henry
Gastineau), and also, at times, even to emulate allegorical painting. One 19th century photographer, more than
any, Henry Peach Robinson, would make several negatives and use bits from all of them to reconstruct a
pre-visualised image. The argument here was that in order to achieve such a picture, one required ‘artistic’
sensibility, and it was not just a record of ‘what the camera saw’. Henry Peach Robinson (1830-1901) was a
pictorialist photographer best known for his pioneering combination printing - joining multiple negatives or
prints to form a single image - an early example of photomontage (or photo-shopping). He joined vigorously
in contemporary debates in the photographic press and associations about the legitimacy of ‘art photography’
and in particular the combining of separate images into one. (See fig. 21). Other photographers with a more
archaeological outlook would often use people, usually family, purely to indicate human scale rather than to
create any contrived sentimental appeal, but, nonetheless, all were influenced to some degree by the desire to
show artistic or aesthetic qualities in their compositions - balance, symmetry etc.
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Fig. 10. Goodrich Castle. 1850s to 1870s (photographed) Artist/Maker: Francis Frith. Materials and Techniques:Whole-plate albumen
print from wet collodion glass negative.© Victorian & Albert Museum Acquired from F. Frith and Company, 1954. Museum number:
E. 208:1500-1994 Gallery location:Prints & Drawings Study Room, level H, case X, shelf 77, box A. Note the stretch of curtain wall
missing or reduced in height. A visitor today would be hard pressed to see which sections are original and which are ‘Ministry of
Works’ reconstruction.

Francis Frith
Francis Frith (1822-98) was the most successful commercial photographer in the second half of the 19th century.
When he had finished his travels in the Middle East in 1859 he opened the firm of Francis Frith & Co. in Reigate,
Surrey, as the world’s first specialist photographic publisher. In 1860, he married Mary Ann Rosling (sister of
Alfred Rosling, the first treasurer of the Photographic Society) and he embarked upon a colossal project - to
photograph every town and village in the United Kingdom; in particular, notable historical or interesting sights.
Initially he took the photographs himself, but as success came, he hired people to help him and set about establishing
his postcard company, a firm that became one of the largest photographic studios in the world. Within a few years,
over two thousand shops throughout the United Kingdom were selling his postcards. His main competitor was
probably J. Valentine & Sons, Dundee, (who ceased trading in 1967, but see ‘Resources’ for the archive).
Fig. 10 is part of the V & A’s Francis Frith ‘Universal Series’ archive which consists of over 4000 whole-plate
albumen prints predominantly of historical and topographical sites. Images such as these were highly desirable
throughout the 1860s-90s. In addition to hiring his own photographers, Frith also bought the negative stocks of
established photographers such as Roger Fenton and Francis Bedford. The images that make up the V & A Frith
‘Universal Series’ are file prints acquired from F. Frith & Co. Ltd of Reigate, Surrey. Mounted on brown card, with
the place name and stock number usually handwritten on the print itself, they were most probably used as
place-markers within the company's filing system, allowing for easy retrieval of stocks of unmounted prints.
Frith’s growing business coincided with many technological developments taking place within the field of
photography. These developments changed and expanded the audience for photography and Frith’s operation was
well-prepared to provide for it and, it can be argued, worked to develop it employing a diverse range of publishing
channels. Targeted towards a market that would later adopt the postcard as the ideal format for its needs, the
'Universal Series' forms a bridge between the initial low volume craft/art production associated with photography
of the 1850s and the more commercial mass production work of the latter half of the century. A relatively new
business - ‘The Francis Frith Collection’ - successfully continues the tradition, particularly in publishing.
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Fig. 11. Ludlow, Date: 1850s to 1870s. Artist/Maker: Francis Frith. Materials and Techniques: Whole-plate albumen print from
wet collodion glass negative.© Victoria & Albert Museum. Acquired from F. Frith and Company, 1954. Museum number:
E.208:2086-1994. Gallery location:Prints & Drawings Study Room, level H, case X, shelf 77, box B

Fig. 12. Ludlow Castle. 1850s to 1870s Artist/Maker: Francis Frith. Materials and Techniques: Whole-plate albumen print from wet
collodion glass negative. Acquired from F. Frith and Company, 1954. Museum number: E.208:2089-1994. Gallery location: Prints
& Drawings Study Room, level H, case X, shelf 77, box B. © Victoria & Albert Museum.
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John Pattison Gibson FSA
J P Gibson (1838-1912) described himself on
his notepaper as a landscape photographer
but, although his name appeared in late 19th
century directories as a photographer, and
although he sold prints, slides, postcards and
photographic materials in his chemist shop in
Hexham, had a portrait studio and eventually
undertook some commissions, he was not a
professional photographer in the accepted
sense. His special interests lay in the
landscape of Northumberland, Roman
archaeology and antiquities, medieval
architecture including buildings and churches
all over the country. This breadth of
knowledge enabled him to interpret the
landscape in historical as well as visual terms.
He entered his photographs into competitions
around the world, and he was a member of
the Royal Photographic Society and the local
Hexham Photographic Society.

Fig. 13 Cocklaw Pele Tower. J P Gibson, using manipulated effects (cloud &
light) to dramatise the scene.

Gibson distinguished between his artistic photographs (fig. 13) the most pictorial of his oeuvre and the documentary work
that he did as an extension of his interest in the history and his passion for archaeology (fig. 14 below). At times the two
strands, pictorial and documentary became intertwined. One can see examples where this happens, and he has made a factual
record of a ruin, or a river scene, introducing with the same picture a little figure (or group of figures) and an intensely
dramatic sky. As did most photographers in his day J.P. Gibson made separate cloud negatives and added them to the other
pictures because the negative emulsions at that time were not capable of rendering such extremes of lighting conditions.
Even today, photographers that use black and white film need to use filters in order to bring out sky details in their prints.
It is evident, however, that even without these aids, J.P. Gibson had an unerring eye for composition and detail, and a great
sensitivity to mood, expressed in his photographs through the awareness and use of light. We can only be grateful that he
took up photography with such dedication and has left us such rich evidence of his times, fragments from a passing era.
(See http://shop.amber-online.com/products/john-pattison-gibson-1838-1912)

Fig. 14. Thirlwall Castle from the SSE, 1890. J P Gibson. From ‘Border Holds of Northumberland’, 1891 (Cadwallader Bates).
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Fig. 15. Wigmore Castle from the west. National Library of Wales catalogue number: vtls004530069. Abery, P. B Abery, 18771948 Date: [191-?] Part of: P. B. Abery Photographic Collection (acquisition): PBA64/42.

Percy Benzie Abery (1878-1948)
Percy Benzie Abery was a
prominent Welsh photographer of
the early-to-mid- 20th century. He
came to prominence as a
photographer in the Builth Wells
area and was in business for over
fifty years after settling there in
1898 aged 21. From 1911 onwards
his business was located in West
End Studio, where a blue plaque
commemorates the fact. Though
located in Builth Wells he covered
large parts of mid-Wales and was
involved in press photography,
publishing postcards as well as the
stock in trade studio portraits and
weddings. Abery photographed
many aspects of rural life, many of
the photographs of which have
now disappeared. He died on
January 20, 1948. Prior to his death
he selected over a thousand of his
glass negatives to be donated to the
National Library of Wales in
Aberystwyth. He took photographs
of castles in
Breconshire,
Shropshire and Herefordshire,
including Clun and Wigmore.

Fig. 16. Wigmore Castle from the south. National Library of Wales catalogue
number: vtls004530071 P. B. Abery, Date: [191-?] Part of the P. B. Abery
Photographic Collection (acquisition): PBA64/43.
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Fig. 17. William Henry Fox Talbot (1800-77) The Norman
Gateway, Windsor. A 1945 print from a 1844 negative, Modern
salted paper print from original calotype. RCIN 700485. The
Royal Collection Trust / © HM Queen Elizabeth II 2016.

Fig. 18. Raglan Castle from across the moat. ca. 1855, Francis
Bedford. Albumen print from a collodion-on-glass negative. Given
by Dorothy Bohm. V & A Museum number:E.213-1998 Gallery
location: Prints & Drawings Study Room, level H, case X, shelf 31A.

Fig. 19. ‘Warwick Castle, Clock Tower, from the Inner Court’, from 'Warwickshire Illustrated' 1860-65. By Francis Bedford.
Albumen prints. Royal Collection Trust ref: RCIN 2508887. This stereoscopic image of Warwick Castle includes a woman and two
men standing in front of the gate-passage archway, probably the photographer's wife and two sons. The recently invented technique
of stereoscopy for creating or enhancing the illusion of depth in an image, was much admired by Queen Victoria when it was
demonstrated at the Great Exhibition of 1851. From that moment there was an explosion of popularity of this simple hand held device.
Royal Collection Trust / © HM Queen Elizabeth II 2016.
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Fig. 20. Frederick Scott Archer. A rather grainy early 1850s
titled ‘Ruined Tower with Figure’. Not one of his best images
and the site location is not stated. Can any reader offer a name
for the castle? Rochester?

Fig. 21. Henry Peach Robinson - ‘Poetic Ruins’, ca 1870.
Albumen print. Notes: Titled at the bottom in ink "Kenilworth"
and imprinted on reverse "Patronized by Her Majesty / H. P.
Robinson / 15 Upper Parade / Leamington. Probably not the
castle, but the nearby Kenilworth Priory.

Why of interest to present castle studies ?
Early Victorian photographs represent a vast resource for researchers, made a lot more rewarding because of the
recent acceleration of the amount of digitisation of image archives that has been achieved in many of the larger
specialist library collections, such as the British Library, British Museum, V & A and the Royal Collections Trust.
Many of the images now available have hitherto been unknown or unseen. A list of the best photographic collections
relating to castle studies is found in Appendix I. The 1840s-90s period show many castles in their untouched ivy-clad
ruinous state, before much work was done by various State agencies such as the Office or Ministry of Works
conservation and consolidation teams. Very often early consolidation went much further than is now realised, and
before / after views reveal just how much informed or speculative ‘rebuilding’ went on. Figs. 6, 7, 10 illustrate this.
At Goodrich (fig. 10), the south wall between the SE and SW towers had been virtually demolished through robbing,
yet careful rebuilding gives the impression that nothing much has changed. These prints are also helpful when there
have been later collapses, and photographs of this period are the only accurate means that can guide modern day
conservation/restoration. There are some helpful examples of this in the recent Goodrich monograph (Shoesmith,
2014). Unfortunately this writer has not yet found a clear photograph of the Wigmore gatehouse with its outer
portcullis arch (drawn by the Royal Commission in 1934, but not photographed).
In other privately-owned castles, before being brought into state care, changes and modifications were continually
made, not always documented, and often with a tendency to upgrade features in an atavistic or archaic style; or
in a later style to upgrade the look of a building to correspond to new building extensions. Early exterior views
of castles can help to spot undocumented changes that may otherwise trip up an ancient monuments inspector
or architectural historian. Changes can identify both a terminus post quem and a terminus ante quem for
interventions. A look at the North Tower at Stokesay Castle shows a round-headed aperture with a hinged door,
too small to be any kind of entrance (fig. 9). Perhaps it was a facility allowing bulky items to be hauled up to the
first floor. Current photographs show this as a window with a distinctive ogee-headed arch. Recent guidebooks
have been ambivalent about this feature. In fact the current guidebook, attractive as it may be, does not show a view
of the north tower exterior from this angle. Another example is that of Kenilworth (figs. 22, 23). A very early
wet-collodion print of the keep from the west by Frederick Scott Archer is dated to about 1850. The final image
(fig. 24) is that of the Outer Bailey at Chepstow, again by Archer c. 1850. These early photographs can be a useful
tool to help to resolve the uncertainties of architectural development.
Neil Guy
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Figs. 22 &23. LEFT: Frederick Scott Archer. Early 1850s view of the Keep at Kenilworth prior to any intervention. RIGHT: A similar
view today. It highlights the significant amount of informed restoration both to the forebuilding and the west façade of the keep,
especially the large arched windows and arrow slits, although one slit remained in place as a template to reconstitute the others.
Some remedial work was completed in the 1870s, and it is worth looking at the 22 prints in Knowles (online at the British Library).

Frederick Scott Archer (1813-1857) c. 1851. Medium: Albumen silver print. Dimensions: 18 x 22.7 cm (7 1/16 x 8 15/16 in.)
Inscription: (Verso) upper left, in pencil: "78" lower left, in pencil: "78" [sideways] lower left, in pencil: "L21.4 (ARC) lower right,
in pencil: "Archer". Object Number: 84.XP.1006.3. Credit: The J. Paul Getty Museum, Los Angeles. (It is wrongly titled ‘Kenilworth
Castle’. It is, of course, the Lower Bailey, Chepstow).
See: https://www.google.com/culturalinstitute/asset-viewer/castle-kenilworth/wAF36LCrZO2eHQ?hl=en
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http://www.amber-online.com/people/24

Other:

http://www.northumberland.gov.uk/WAMDocuments/17AB6AB6
-F03F-4AC3-8DBB-54CCEC08CDA8_1_0.pdf?nccredirect=1

Macaulay, Rose, (1977) Roloff Beny Interprets in Photographs:
Pleasure of Ruins. With introduction by Constance Babington
Smith; (Holt, Rinehart and Winston, New York).

http://www.judygreenway.org.uk/wp/wilfrid-gibson-poetryfamily-history/johnpattisongibson-small/
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Appendix 1
Early Victorian Photographic Resources for Castle Studies
The Victoria & Albert Museum - http://www.vam.ac.uk/page/t/the-collections/ .One of the finest photographic collections in the
world. Go to ‘Collections’ & search under name of castle or name of photographer. Very good for early examples by Benjamin Turner,
Francis Bedford and Francis Frith.
The Royal Collection Trust - https://www.royalcollection.org.uk/collection (search under name of photographer or castle name). Some
early photographs by Fox Talbot, Francis Frith, Francis Bedford.
The British Library – online images – http://www.bl.uk/onlinegallery/index.html
Particularly a section dealing with early photographs: http://www.bl.uk/onlinegallery/onlineex/earlyphotos/ .Their collection contains
the images that were used by William and Mary Howitt in 1862 and 1864. Search under castle name.
The British Museum - http://www.britishmuseum.org/research/collection_online/search.aspx . Click the box that states: ‘Images only’.
Occasional photos only
The National Museum of Wales - http://www.museumwales.ac.uk/art/online/ They hold an important collection by Rev Francis
Lockey (1796-1869) who was an amateur photographer in the Bath Photography club. Following his death his paper negatives (calotypes)
of various sites in Wales were donated to the Museum. The Museum then printed the negatives in the traditional way - so all the
photographs were 1930s prints, printed by the Museum. The works dates from the 1850s to 1861. They were digitised as part of the
Esmée project established in 2011. (Esmée Fairbairn Foundation). These are not yet available on-line.
The National Library of Wales - https://www.llgc.org.uk/
Check ‘digital’ & enter castle name.
A subset of images is also available through ‘Digido’ - http://www.digido.org.uk/ . Browse the ‘collection’ box for the collections that
specify photographs.
The Royal Commission on the Ancient And Historical Monuments of Wales: http://www.coflein.gov.uk/en/quick_search/
Restrict site searches to images only. Some good early photographs but not necessarily Victorian.

Historic Environment Scotland https://canmore.org.uk/site/search (ex Royal Commission image database).
Reading Museum (Collections) - http://collections.readingmuseum.org.uk/ . Good for a collection of images by William Russell
Sedgwick. (Enter ‘Sedgwick’ in the search box without the ‘E’)
Birmingham Central Library - http://www.birmingham.gov.uk/centrallibrary . Holds the Francis Bedford Collection, but this does
not yet appear to be available online. Try: http://www.birmingham.gov.uk/cs/Satellite?c=Page&childpagename=Lib-CentralArchives-and-Heritage%2FPageLayout&cid=1223092751790&pagename=BCC%2FCommon%2FWrapper%2FInlineWrapper
Bath Royal Literary and Scientific Institution. http://www.brlsi.org/node/18262 . The collection includes much of the Rev. Francis
Lockey calotypes (negatives) in and around Bath. For his collection of Welsh sites, see below.
The Royal Photographic Society Collection, The National Media Museum, Bradford. http://www.nationalmediamuseum.org.uk/.
Go to ‘Collections’ and ‘Search our collection’. Enter ‘castle’. Good selection of early plates by Fox Talbot (‘The Open Door’, Laycock),
Roger Fenton, Benjamin Turner, Samuel Smith, and many others. The NMM also has an Album containing 31 photographs of
Kenilworth Castle, taken by Frederick Scott Archer, 1851. Ref no: 2003-5001_2_23979
The University of St. Andrews: http://www.st-andrews.ac.uk/imu/imu.php?request=browse&browsetype=about . Go to ‘Special
Collections’ / ‘Photographic Collections’. Good for the bulk of the Valentine family archive from their postcard business.
For Fox Talbot images see British Library: http://www.bl.uk/collection-items/invention-of-photography. For the Fox Talbot Museum
see: http://foxtalbot.co.uk/ (but not many images displayed online). For the first Fox Talbot image of a castle (Windsor) see:
http://metmuseum.org/art/collection/search/306348 (Metropolitan Museum, New York).
For Frederick Archer images see: http://www. frederickscottarcher.com/Default.aspx
For Benjamin Brecknell Turner (1815-1894) see http://www.vam.ac.uk/content/articles/b/benjamin-brecknell-turner-biography/
For Francis Bedford images see the list under ‘Further Reading’ and Birmingham Central Library (above)
For Francis Frith (1816-98) see http://www.vam.ac.uk/page/t/the-collections/ (Early images). For later images see the ‘Francis Frith
Collection’: http://www.francisfrith.com/uk/

For Henry Peach Robinson (1830-1901) see http://www.getty.edu/art/collection/artists/1936/henry-peach-robinson-british-1830-1901/
For John Pattinson Gibson (1838-1912) see http://www.amber-online.com/people/24

For James Valentine & Sons see: http://www.st-andrews.ac.uk (as above)
For Reverend Francis Lockey (1796-1869) calotypes (dated to 1849-61) see: http://www.museumwales.ac.uk/art/online/

For Catherine Weed Ward (1851-1913) see: http://www.kentarchaeology.org.uk/07/00.htm. See also the George Eastman House
historic Photography Collections online: https://www.eastman.org/ .This holds an outstanding collection by Catherine Weed Ward
(http://www.geh.org/ar/strip14/htmlsrc/ward_idx00001.html). She spent many years in England (Kent) and Wales and was the first
pioneer woman photographer.
Eastman also has a collection by Welshman John Dillwyn Llewelyn (1810-1882) a friend and relation of Fox Talbot through his
marriage to Emma Thomasina Talbot. See: http://geh.org/photographers.html
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